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10 The founder of Gandharva Malmvxdyalaya was -
(A) VN. Bhatkhande |
" (B) VD.Paluskar
(©) Kumar Gandharva

(D) SawaiGandharva

:li. Authorof‘AbhmRmMmjma s - Gl
() OmkarNethThakw

(B) Bhatkhande
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12. Paluskar was the disciple.of - o
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(A) Parmelpraveshak raga

- (B) Shadav-Sampurna raga
(C) Ratrigeya raga
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* (€) Nyamat Khan

~ (A) Ombkar Nath -

o (C) Réhxematya_'
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(D) Asawari thatajanyaraga |

‘Sadarang was the pen-name of -
- (B) Bhupat Khan
(D) Mohammad Khan

‘The author of ‘Pranav-Bharti’ is —
(B) Lochan
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" 28,

,.‘(C) RavxShankar (D) Kumar Gandharva .’
29 .
" (C) Chautal

30.

(©) Ms. Subbulaxm_l (D) ma_:sen]eshn :

Raga "'Laéna-'Gandh'ar is the creation of - |
(A) Ali Akbar (B) Bhunsen Josh1

Identif_y the "tal'af Which contains five ‘l_)ha’ $
(A) Titwada - (B) Trital
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‘Udbhat’ and ‘Sandashta® denotes— <

(A) Ghanand Sushlr '
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_",‘,»-’(A) Musicologist
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- (C) ShriNiwas
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~(B) Music teacher
(D) Kalawant

Initial and c'oncludiﬁg notes of a ‘geet’, in the
‘medieval-period were known as— '

A) Vadl-Samvadl ‘
(C) Graha-Nyas

®) Anuvadl-Vivadl
) Apnyas-Sanyas

T_he author of ‘Clial_nirdandiprakashika’ is -
(A) Ramamatya
- (D) Tyagraj
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B (B) Prabandha]atl o
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(D) Ambadha Prabandha
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Ceurt musxcxan of Akbar was -,
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- -'_(C) .{Vldymya

(D) .AlladlyaKhan

thch other form will be revealed by mcorporatmg

. the “bols’ of ‘Mridanga’ in “Tarana’?
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' (D) Charactenstlcs ofraga

' 66.
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-RagaAhxr Bhairav is the Combmatxonof—

. (A) Bhalrav-Bhanravn (B) Bhairav-Kafi.
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(C) Bhanrav-Bﬂawal (D) Bhau'av-Asawan

idenﬁfythe ‘Sampufna Sampurna’ Jatxmgahaving
‘ReMa Ny’ Shudhaand‘g_Dha’ Komal :

- (B) Bhan'av: :
D) T
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1sthephraseof— » , T
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70.

o ‘KhamaJThata -

© " (A) TilskKamod -
L © Bah_ar';

o

7.
" Notation?
@A) +
- (©) x
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 _(A) Chautal
L © AdaChautal |

T
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N ) Ali Akbar |
. (B) AlladiyaKhan

" (©) Ga-Si
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© s

Select the raga, which is: not onginated from

(B) Rageshree
@ Juidsivani

Identxfy the two notes of ‘Anabhyas-Alpatva in

Mullam
A) Ga—Pa

| (B) MA-Ni
(@) ReDha

GShlldha’, Gthma’ and ¢vesm,m ‘l'elated 0
O (A) Geeti .
S © Swbta

(B) Vani .
- () Uttsrarchik -

Wluch symbolxsusedtodep:ct ‘khali’ mPaluskar
B) o0
- D) -

Which symbol is used t depict ‘Ati tar Saptak’,
it ®) s |
@) sh
‘Sawai-laya’ is known as —

(A) Adilaya ~ (B) Kuadilaya
Which ‘tala’ is’p‘la_y'ed with ‘Dhamar-gayan’ ?
(B Sooll
(D) Dhamar

Who among the followmg is a ‘Tatta-Vadya

© Acharya Bnhaspatl

a (D) Hnnprasad
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